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REARRANGEMENT OF THE COLLECTION OF 
THE ANTIQUARIANS (S« a* p. 29) 

In consolation with the officers of the 
Antiquarians important improvements have 
been made in the installation of the textile 
collection. Room 43 has been appropriated 
to oriental objects, Japanese, Chinese, Per- 
sian and East Indian, and Room 45 to pro- 
ducts of western decorative art. The valu- 
able accession of small examples of textiles 
from Field Museum makes this department 
strong, and the compact arrangement in 
swinging frames enables us to exhibit a great 
number of specimens in the most satisfactory 
manner. The advantages of this method of 
installation cannot well be over-emphasized. 
Its. compactness and accessibility are such that 
the collections of any ordinary museum may 
as well be kept on view as in storage. The 
protection from dirt is remarkably perfect. 
The general appearance is agreeable, and the 
visitor likes to turn the frames and put tbem 
in the best light. Rearrangement is perfectly 
easy. And to crown all, the frames shade 
each other, so that the objects are kept in 
darkness or a very low light nearly all the 
time. Three sides of the large gallery, 
No. 45, are now occupied by these framed 
textiles, the space above them being utilized 
for tapestries. The floor is nearly free of 
cases, so that the tapestries and the El Greco 
picture^ jiow here installed, are well seen. 

A' ^oorway has been cut from this gallery 
to the great corridor (No. 46) in which the 
porcelains, ivories, medals and various deco- 
rative objects not belonging to the Antiquarian 
collection are installed. This makes the 
whole installation logical and satisfactory as 
regards classification. From the picture gal- 
leries, ending with the Munger Collection 
(No. 40), the visitor passes into the mixed 
collections of the Nickerson Rooms, partly 



pictures and partly oriental jades and Japanese 
objects (Nos. 41, 42, 44), thence into the 
oriental room of the Antiquarians (No. 43 );■ 
thence to the gallery of western textile art 
(No. 45 », and finally to the general collec- 
tion of western decorative objects (Nos. 46, 
47). Of course with rapidly growing col- 
lections no installation can remain long un- 
changed; and it is the uncertain development 
of collections that constitutes the fundamental 
difficulty in planning museum buildings with 
fixed sections for particular classes of objects. 



A SUPPLEMENTARY COLLECTION OF BRO- 
CADE PATTERNS. PRESSED VELVETS. ETC. 

The Art Institute has entered into the 
possession of an important addition to its 
collection of textiles by a loan (which will 
probably become a permanent transfer) from 
the Field Museum of Natural History. 
These objects have been installed in swing- 
ing frames along the South wall of the Anti- 
quarian Room, gallery 45. Like the main 
body of the anterior exhibits, the present 
accession, which numbers about 900 speci- 
mens and will fill approximately 75 swing- 
ing frames, was purchased in Italy by 
Mr. Martin A. Ryerson. It includes cot- 
ton, silk and woolen brocades, silk weaves 
with gold and silver figures, velvets, em- 
broideries and lace. The countries and cen- 
ters of industry chiefly represented are Sicily, 
Lucca, Florence, Venice and Genoa in 
northern Italy, Lyons, Switzerland and the 
Netherlands. 

The earliest pattern weaves that find 
illustration in Mr. Ryerson' s selections are 
Byzantine models of the XI and XII centu- 
ries, with the confronted birds and quadru- 
peds peculiar to that style. Our modern 
Romanesque houses and churches would 
supply good settings for mural decorations of 
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NEW INSTALLATION, ROOM 43 
Eastern Textile s and Decorative Objects : Collection of the Antiquarians 




NEW INSTALLATION ROOM 45 



